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IO, " The Highland Widow's lament," Nos. II and I2, the 
two " Songs of the Bride," No. I5, " My soul is dark," No 
2I, " What would'st thou, lonely teardrop," and No. 25 
" A message sweet as roses." It need scarcely be said that 
to give due eSect to these s ongs both pianist and vocalist 
must not only be competent, but sympathetic, artists. 

Franz Lisxt: a memoir. By Frederick F. BuSen. 
[Novello, Ewer & Co.] 

IN this little brochure, published at the humble price of 
a shilling, Mr. BuSen places before amateurs facts concern- 
ing the career of the illustrious musician who is to be our 
honoured guest for a brief period in the immediate future 
which will be received with avidity by the generality of 
amateurs. Perhaps the simple reproduction of the " Con- 
tents " page, will show how much Mr. Buffen attempts, and 
what he achievesw in the brief course of four chapters 
occupying altogether no more than thirty-nine pages. Part 
I. comprises Introduction, Characteristics, The Writer, The 
Player, The Composer, The Man. Part II.-Birth, Early 
Development of the Musical Faculty, Becomes Pupil of 
Czerny, His first Concerts, Plays before Beethoven, Visits 
London and Paris, I8II-I829. Part III. Life at Paris 
Meets Chopin, Madame Sand, and Paganini, Chopin 
described, In Italy and Vienna, European tour, Beethoven 
il?estival at Bonn Closes career as virtxoso, I830-I842. 
Part IV.-at Weimar, Conclusion, I843-I886. The style 
in which Mr. Buffen discourses is for the most part lucid 
and accurate * but we could wish that he were not so prone 
to introduce second-hand opinions. For instance, the 
excerpt from the writings of the Rev. H. R. Haweis could 
well have been spared. The clerical version of the famous 
Beethoven kiss is as hereafter:-"Amidst the storm of 
applause which followed, Beethoven was observed to step 
on to the platform, take the young virtuoso in his 
arms and embrace him, as Liszt assured me, on both 
cheeks." How can you " embrace" a person on both 
cheeks ? Either Mr. Haweis is forgetful of his English, or 
he does not care to translate idioms of a foreign tongue 
into the vernacular. Setting aside a few blemishes such as 
this, Mr Buffen's little work is welcome, and specially so 
since it 1S opportune. 

The Hills sfcznd crbouf yerusalem. By George Gardner. 
[Novello, Ewer and Co.] 

Let nof yo?r heart be troubled. By George Gardner. 
[Patey and Willis.] 

THE first of these anthems, by a composer whose name 
is new to us, is for tenor solo and chorus; the former 
however, consisting merely of three short phrases. The 
first and more important movement is a chorus, very free 
and somewhat secular in manner, especially in the accom- 
paniment, but the concluding section is smooth and church 
like. The other composition is a full anthem, brief, very 
pleasing, and as simple as possible. Mr. Gardner has 
decided talent. 

Nouello, Ewer avnd Co.'s PianoforEe Albums. No. I6 
Scottish Airs. Arranged for the Pianoforte (four handsj 
by Otto Schweizer. [Novello, Ewer and Co.] 

THE arranger of these Scottish Airs says in his preface 
that he has endeavoured in this volume to present the 
melodies in a shape at once easy and attractive, " making 
the treble part as simple as possible, without altering the 
original air, and yet supplying a somewhat more interesting 
accompaniment than is usually given to the second player " 
This design has certainly been conscientiously carried out. 
Four-handed arrangements are always pleasing to young 
performers and the harmonies being divided between the 
two the thinness inseparable from the simple solo forme is 
avoided The tunes are well selected, and appropriately 
harmonlsed. 

The Story of the Cross. Music by H. Elliot Button. 
[Novello, Ewer and Co.] 

IN a few days Passion-tide will be with us once more 
and the series of hymns known as " The Story of the Cross," 
by the late Rev. E. Monro, will be sung in hundreds of our 
churches. The original consists of twenty-six verses, but Mr. 
Button has halved the number by running two lines into 
one. Four tunes are provided, the first two being in triple, 
and the others in common time. No. I iS perilously 
chromatic, but the rest are good; especially the last, which 
conveys the idea of confidence and triumph admirably. 
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throughout the work are reductions of Luschka's life-size 
figures, others are by Henle, Allen Thompson, and Merkel. 
We may say that Mr. Howard has practically proved the 
soundness of the theories laid down in his book, and as it 
can scarcely be expected that in a brief notice the salient 
points of this bulky volume can be even catalogued, we 
cannot do better than refer those interested in the subject 
to its pages. In Justice to the author, however, we quote 
the following prefatory observations: " For twenty years 
the writer has spent some hours of each day in devising 
new and easier ways of voluntarily contracting the muscles 
of the throat and the respiratory muscles. It was neces- 
sary to study the anatomy of the parts in order that a 
movement might be accredited to the right muscles, and 
soon the suspicion arose that physiologists had neglected 
important points. Personal dissection ofthe parts many 
times repeated, together with experiments upon specially 
prepared subjects, revealed extraordinary oversight, espe- 
cially the failure to see the essential office which the spine 
directly behind the larynx, undoubtedly performs in modify- 
ing the action of the extrinsic muscles, and, besides that 
in deciding the quality of the tone by the laws of conson- 
ance. This neglect was due to the practice of removing 
the larynx from the body before subjecting it to dissection 
or experiment. A study of acoustic laws was absolutely 
indispensable to find a safe passage through the labyrinth 
of blind ideas which writers of all nations and ages had 
constructed to explain the phenomena of voice." This 
frank avowal that those who have made the subject their 
special study merely constructed a " labyrinth of blind ideas " 
will no doubt arouse much indignation, -but Mr. Howard 
is evidently quite ready to meet with opposition, and only 
asks that his statements may be fairly investigated. He 
tells us that the true action of the muscles "could never 
have been fully decided by comparing one voice with 
another, or by watching and comparing the changes in the 
same voice taking place in a year or a month; for this is 
simply criticising the article after its manufacture, and 
guessing at the action of the machinery with the aid of such 
visible signs as the throat and mouth aSord." This, at 
least, is true- and whatever verdict may be ultimately 
passed upon the result of the author's labours, it must 
certainly be admitted that he has worked in the right 
direction. 

Short Seftings of the Holy Commuxlion Office. Edited 
by G. C. Martin. No. 8. Composed by Battison Haynes. 

[Novello, Ewer and Co.] 
SOME of the earlier numbers of this useful series have 

already been favourably noticed, and the present is in 
every way - worthy to compare with them. Like Mr. 
Haynes's Church Music generally, it is distinguished by a 
flow of stately melody and rich, but not too chromatic, 
harmony. No solo voices are required for any portion of 
the service. 

Mytthen (Myttles). A Circle of Songs, with pianoforte 
accompaniment. Composed by Robert Schumann. Edited 
and Translated by Natalia Macfarren. 

[Novello, Ewer and Co.] . . 
THIS charming circle of vocal pieces, composed in the 
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" Beloved Bride," should be cherished as a priceless treasure 
by all who can appreciate their unforced eloquence. That 
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bearing the names of English writers were composed to 
German translations, and that the English text had to be 
slightly modified in many places to fit it to the music. In 
every case we must say that this has been done with infinite 
skill; and, indeed, few of the songs would excite the slightest 
suspicion that they had not been composed to the words 
which appear in this edition. It would perhaps seem 
invidious to select any from such perfect vocal gems for 
special mention, but we cannot resist naming No. 2, " The 
Walnut Tree," No. 4, " Some one " a true and passionate 
love-song, to Burns's well known words, " My heart is sair "- 
No. 7, " The Lotos flower," No. 9, " Suleika's song," No. 
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or experiment. A study of acoustic laws was absolutely 
indispensable to find a safe passage through the labyrinth 
of blind ideas which writers of all nations and ages had 
constructed to explain the phenomena of voice." This 
frank avowal that those who have made the subject their 
special study merely constructed a " labyrinth of blind ideas " 
will no doubt arouse much indignation, -but Mr. Howard 
is evidently quite ready to meet with opposition, and only 
asks that his statements may be fairly investigated. He 
tells us that the true action of the muscles "could never 
have been fully decided by comparing one voice with 
another, or by watching and comparing the changes in the 
same voice taking place in a year or a month; for this is 
simply criticising the article after its manufacture, and 
guessing at the action of the machinery with the aid of such 
visible signs as the throat and mouth aSord." This, at 
least, is true- and whatever verdict may be ultimately 
passed upon the result of the author's labours, it must 
certainly be admitted that he has worked in the right 
direction. 

Short Seftings of the Holy Commuxlion Office. Edited 
by G. C. Martin. No. 8. Composed by Battison Haynes. 

[Novello, Ewer and Co.] 
SOME of the earlier numbers of this useful series have 

already been favourably noticed, and the present is in 
every way - worthy to compare with them. Like Mr. 
Haynes's Church Music generally, it is distinguished by a 
flow of stately melody and rich, but not too chromatic, 
harmony. No solo voices are required for any portion of 
the service. 

Mytthen (Myttles). A Circle of Songs, with pianoforte 
accompaniment. Composed by Robert Schumann. Edited 
and Translated by Natalia Macfarren. 

[Novello, Ewer and Co.] . . 
THIS charming circle of vocal pieces, composed in the 

sunniest days of Schumann's career, and dedicated to his 
" Beloved Bride," should be cherished as a priceless treasure 
by all who can appreciate their unforced eloquence. That 
they are written by an artist for artists is unquestionable 
but we can scarcely name one amongst the twenty-six songs 
contained in the volume which would not appeal with 
irresistible power even to those who might fail to recognise 
their more recondite beauties. With regard to the poetry 
to which they are wedded, we are told that those songs 
bearing the names of English writers were composed to 
German translations, and that the English text had to be 
slightly modified in many places to fit it to the music. In 
every case we must say that this has been done with infinite 
skill; and, indeed, few of the songs would excite the slightest 
suspicion that they had not been composed to the words 
which appear in this edition. It would perhaps seem 
invidious to select any from such perfect vocal gems for 
special mention, but we cannot resist naming No. 2, " The 
Walnut Tree," No. 4, " Some one " a true and passionate 
love-song, to Burns's well known words, " My heart is sair "- 
No. 7, " The Lotos flower," No. 9, " Suleika's song," No. 
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